
STOP 



Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



252 



MODERN LANGUAGE NOTES. 



[Vol. xxv, No. 8. 



have been French, or Anglo-Norman. Miss Wil- 
liams is to be thanked for her careful analysis of 
the Welsh story and the clearness with ■which she 
sets forth its intricate character. But her thesis 
of a tripartite source, artificially constructed, is 
neither supported by the internal evidence of the 
plot, nor by the fact that the text contains lin- 
guistic forms reaching back to the end of the 
twelfth century, which is the period when Cres- 
tien's influence had begun. 40 
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WAGNERIANA. 



Eugen Schmitz, Riehard Wagner. Band 55 
der Sammlung " Wissenschaft und Bildung." 
Leipzig, Quelle & Meyer, 1909. 8o. , 175 pp. 

Fbanz Muncker, Ricliard Wagner. Eine Skizze 
seines Lebens und Wirkens. Zweite, vollig neu 
bearbeitete Auflage. Bamberg, C. C. Buch- 
ners Verlag, 1909. 8o., viii and 168 pp. 

Wolfgang Golther, Richard Wagner ah Dich- 
ter. Band xiv der Sammlnng "Die Litera- 
tur." Berlin, Bard, Marquardt & Co. S. a. 
kl. 8o., 79 pp. 

Hans von Wolzogen, Richard Wagner. Band 
xxvn der Sammlung "Die Dichtung." Berlin 
und Leipzig, Schuster and Loeffler. S. a. kl. 
8o., 97 pp. 

"Of making many books there is no end," 
said the Preacher, letting his prophetic gaze 
wander down thru the ages into the twentieth 
century and catching a glimpse of the boundless 
mass of Wagner literature. And surely, when we 
consider the monumental Wagner biography of 
Glasenapp in German, Ellis's still longer adapta- 
tion of the same in English, and the shorter works 
by Chamberlain, Jullien, Finck, Henderson, etc. 
etc., not to forget the excellent biography by Max 
Koch, of which the first volume only has ap- 
peared, it would seem unnecessary that new ones 

*" The Perceval was written about 1175; see G. Paris, 
Journ. d. Sav., 1902, p. 305. Golther, Parzival u. der 
Oral, Munich, 1908, p. 1, says "urn 1180." 



be still added to the list. But who, except an 
occasional specialist, has time to wade thru the 
long pages of Glasenapp or Ellis ? Even works 
like those of Koch and Chamberlain are too long 
for the layman, who would gladly acquire some 
clear and definite information upon Wagner, his 
■works and theories and his place in modern cul- 
ture, without spending an undue proportion of his 
time in the process. 

For this layman are intended works such as 
that of Henderson in English and the recent 
books by Schmitz and Muncker, of which the 
latter is a revised edition of the Wagner biog- 
raphy which appeared in 1891 as Volume 26 of 
the Bayerisehe Bibliothek. The two booklets by 
Golther and Wolzogen, tho of less recent date, 
have been included here as short and character- 
istic examples of the tendency to emphasize Wag- 
ner's claim to the literary crown, to lay the great- 
est stress upon his merits as a dramatist find poet. 
For those who consider Wagner a musician only 
and who refuse him a place in German letters, it 
must be interesting to note that of the latest con- 
tributions to Wagner literature, several of the 
most important, namely, the works of Koch, 
Muncker and Golther are from the pen of promi- 
nent professors of literature at well known Ger- 
man universities. 

Quite ideal in its scope and treatment, as well 
as in its nominal price (1.25 M.) is the little book 
by Eugen Schmitz. Altho the author is evidently 
an admirer of Wagner, — and must not every suc- 
cessful biographer be an admirer of his hero, — he 
does not permit himself to be swept away by any 
flood of Wagnerite enthusiasm. The work is 
characterized by its absence of rant and exag- 
gerated praise and is admirably objective in treat- 
ment, with the possible exception of the para- 
graphs dealing with the monopoly of Parsifal, 
where the influence of Bayreuth can be felt. It 
is a model of clear, concise exposition and illu- 
minating treatment of Wagner and his works 
and can be recommended to those who desire in 
small compass an adequate discussion of the Bay- 
reuth master and his literary and cultural signifi- 
cance. 

Like Max Koch, Schmitz, too, lays especial 
stress upon the development of Wagner's prin- 
cipal ideas and theories in connection with con- 
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temporaneous and preceding literary and cultural 
movements, and wisely devotes more space to this 
comparative treatment than to unnecessary bio- 
graphical detail. On the whole, the book is ex- 
planatory and suggestive rather than descriptive. 
Yet it is not lacking in description, as, for ex- 
ample, the clear illuminating statement of the 
plot and conflict in Lohengrin, page 67 fl". Char- 
acteristic of Schmitz's skill in briefly summing 
up a complicated situation, is his statement of 
Wagner's relationship to Nietzsche, page 150. 

A short but well chosen bibliography and a 
fairly satisfactory index are included in the little 
book, which is well printed and contains but a 
few insignificant typographical errors, cf. Luccas 
instead of Lucas, page 58. 

Muncker's Wagner, which appeared in the first 
edition some eighteen years ago, has been consid- 
ered one of the best of the shorter biographies, 
and was the first to lay especial stress upon the 
literary-historical treatment of the musician-dram- 
atist. While this second edition claims to be com- 
pletely rewritten (vollig neu bearbeitet), this state- 
ment must be taken cum grano salis, for much of 
the text is identical in the two editions. Indeed, 
many of Muncker's admirers, who were nourish- 
ing high expectations in anticipation of his prom- 
ised "more comprehensive" Wagner biography, 
will be disappointed in the present work. To the 
127 pages of text in the first edition, about thirty 
pages and a short and none too satisfactory index 
of names have been added. The illustrations are 
the same, with one exception, but the execution 
in the new edition is superior to that in the old. 
The second edition naturally contains more about 
Wagner's relations to Frau Wesendonck at Zurich, 
and Tristan is given a more adequate discussion. 
The results of recent investigations have been in- 
corporated in the new edition in the changing of 
some dates and names. 

When Muncker says, page 27, that Wagner 
"involuntarily gave his Rienzi the form of the 
grand opera," he seems to disregard Wagner's 
own statement that "he looked at his material 
through the glasses of the grand opera with its 
five great finales, etc." The statement, page 38, 
that Wagner took his material before Tannhauser 
"ziemlich genau " from some older work is again 
not to be taken too literally ; cf. the Erec episode 



in the Hollander. The reference, page 38, to the 
"genuine old Tannhauserlied of the 16th cen- 
tury" is misleading. To be sure the printed 
versions do not antedate that century, but the 
song itself certainly goes back to the 14th. 
Muncker devotes nearly a page (120) to Wag- 
ner's Kapitulation oder Lustspiel in antiker 
Manier, a farce unworthy of so much space in 
such a brief work or of Muncker's laudatory 
words, altho characteristic enough of Wagner's 
all-embracing literary activity. Likewise the 
decidedly mediocre Festmarseh, which was com- 
posed for the Centennial Celebration at Philadel- 
phia in 1876, is hardly worthy of the discussion, 
page 128. 

Golther in his Richard Wagner ah Dichter em- 
phasizes at the beginning the mistake commonly 
made in criticising Wagner, namely, that of ap- 
proaching the poet-composer from either the lit- 
erary or the musical side alone. "Wagner's 
musical art is not that of the opera composer, nor 
his poetry that of the man of letters" (page 2). 
Beginning with Rienzi, Golther then discusses 
Wagner's literary procedure in the composition 
of his music-dramas, dwelling especially on his 
relationship to his various sources, and the won- 
derful manner in which he utilized the most diver- 
gent forms of the old legends for his immediate 
ends. The chief adverse criticism to be made 
against Golther' s booklet is that the "Tendenz" 
is too marked, and that the influence of Bayreuth 
is so often felt. Golther demands, for example, 
that from the Hollander on, no cuts or changes 
be made in any of Wagner's works upon their 
performance. Page 6, a performance of Die Fern 
in 1833 is mentioned. But Wagner never heard 
a performance of this early opera, the first one 
being given in Munich in 1888, five years after 
the composer's death. 

A word of praise might well be said for the 
artistic garb of this little book. For its nominal 
price (1.50 M. ) it is a model of neat printing and 
artistic decoration. Fifteen full-page illustrations 
and two fac-similes lend an added charm. But 
the vignettes of Aubrey Beardsly offer nothing 
except interesting specimens of mannerism in art. 
Could Wagner's Isolde ever be conceived of as 
the figure in Beardsly' s illustration opposite 
page 54 ? 
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Like Golther, Wolzogen in his neat and at- 
tractively illustrated booklet aims to be suggestive 
and to foster an understanding of the poet Wag- 
ner, rather than to give a detailed discussion of 
his work. As might be expected, Wolzogen, too, 
is under the influence of Bayreuth and exhibits at 
times the tendency all too common among Wag- 
nerites of leaving the firm ground of reality and 
soaring into the clouds of abstract and hazy 
laudation. He is a partisan of Bayreuth, even 
where the Bayreuth idea would seem to conflict 
with that of Wagner himself. Page 32, for ex- 
ample, he praises the gradual transformation from 
the Venus grotto to the vale of the Wartburg, as 
given in 1904 at Bayreuth. But Wagner's own 
stage directions read: " Furchtbarer Schlag, 
Venus verschwindet, Tannhauser steht plotzlich 
in einem schonen Thale." Wolzogen also brings 
out clearly (page 93) the danger so often incurred 
of criticising the poet Wagner on the basis of his 
language alone. With Wagner "speech is not 
the only means of expression but the art form is 
determined by the aesthetic effect of speech plus 
music." In conclusion, Wolzogen brings together 
very strikingly, Goethe's poetic expression in the 
verses of the Pater Ecstaticus in Faust, and that 
of Wagner in Isolde's Love-Death in Tristan, 
showing that even without music, Wagner's poetry 
has sometimes a deep inner relationship to that of 
the great master of all German poets. 



Cornell University. 
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THE DIABLO COJUELO DE LUIS 
VELEZ DE GUEVARA. 1 

Eight years ago Sefior Bonilla y San Martin 
published his first edition of Velez de Guevara's 
Diablo cojuelo. 2 Many flattering reviews, written 
by leading Spanish scholars, proclaimed the work 
to be a solid and scholarly production.' This 

1 Luis Velez de {ruevara, El diablo cojuelo (ed. A. Bo- 
nilla y San Martin, Madrid, 1910). The second volume 
of the new series published under the auspices of the 
Sociedad de bibliSfilos madrileflos. 

1 Librerfa de Eugenio Krapf, Vigo, 1902. 

8 Among others, cf. those of Kennert, Mod. Lang. Notes, 



edition has long been out of print and it is a mat- 
ter of congratulation that the Sociedad de bibliS- 
filos madrilefios decided to reprint the text in their 
new series. The first edition contained several 
errors of detail, as was but natural in view of the 
many difficulties offered by the language and style 
of the Diablo cojuelo, admittedly one of the ob- 
scurest works of the period. The editor himself 
corrected some of these and contributed new mate- 
rial for the commentary in later publications. 4 
Felipe Perez y Gonzalez, too, more than any other 
reviewer, aided in the solving of many of the 
knottiest problems.* In the present volume, Bo- 
nilla profits both by the criticism of his reviewers 
and by his own maturer study. Consequently, the 
second edition is decidedly better than the first. 
Nearly all the errors have been corrected, and the 
copious notes leave unexplained very few of the 
difficulties of the text. 

The introduction shows that Bonilla, profiting 
by the criticisms of Perez y Gonzalez, has radically 
altered his statement as to the date when the Diablo 
cojuelo was written. In his first edition, the former 
advanced the opinion that Velez began work on 
his novel about 1630 and finished it after the 
month of February, 1637. Perez y Gonzalez 
reached the conclusion that the work was begun 
after February, 1638, and finished before May, 
1639. • This was much nearer the truth ; but Bo- 
nilla, returning to the fray, has shown with much 
plausibility that the novel was begun after Feb- 
ruary, 1637, and finished about July, 1640, or 
two months before the signing of the aprobaciSn. 
It is unnecessary to consider in detail the steps by 
which Bonilla reaches this conclusion. Suffice it 
to say that the result now published appears to be 
substantially accurate. 

However, one allusion in the Diablo cojuelo, 
which may have a direct bearing on this question 
of date, has not, in the opinion of the reviewer, 

June, 1904 ; Foulchl-Delbosc, Rev. hisp., Vol. ix, p. 595 ; 
Morel-Fatio, Bull, hisp., 1903; Fitzmaurice-Kelly, The 
Sat. Rev., September, 1902. 

*Cf. Rev. de arch., April, 1902 ; Anales de la literatura 
espaftola ( Madrid, 1904), pp. 193-200. 

6 Felipe Perez y Gonzalez, El diablo cojuelo, notas y 
comentarios (Madrid, 1903) . Most of the material in this 
little volume first appeared in the columns of La ilustra- 
cion espaMola y americana. 

"Ibid., p. 132. 



